Third International Fabergé Symposium

The World of Faberge in St. Petersburg 100 Years Ago
Symposium Presentations - October 2-3, 2014

Galina Gabriel and Irina Lynden, members of the Soroptomist International, Neva Chapter, contributed the Russian
translations to this edition of the Fabergé Research Newsletter. Our thanks to both of them for sharing their talents.

Géza von Habsburg, Independent Fabergé Curator (USA)
"e3a doH Mabcbypr (CLUA)

St. Petersburg Hardstone Animal Carvers

[MeTepbyprckne macTepa-co3gareniv KaMHEPE3HbIX PUTYPOK XKUBOTHbBIX

Hardstone animal carvings formed part of Fabergé's repertoire by 1900, long before the arrival of the
two legendary sculptors Kremlev (1888-died after 1937) and Derbyshev (died 1914). The rapidly

Agate snail, Alexei Kuz’mich Denisov-

. \ , . ) . . Uralski, St. Petersburg, 1910-15
increasing demand for such popular figurines, together with a comparison of models retailed by (collection Pierre Mirabaud, Geneva)

Fabergé and neighboring hardstone carvers in St. Petersburg, leave no doubt there was a close
interaction between St. Petersburg and the stone-carving centers of Idar-Oberstein, Ekaterinburg, YnvTka us arata, Anekcen Kysbmud

Henncos, CaHkr-lNeTepbypr, 1910-15

Peterhof and Paris, yet to be fully investigated. (Konnexuvs Mbepa Mupato, Keresa)

KamHepesHble ourypku XnBOTHbLIX COOPMUPOBANMCh Kak YacTb penepTyapa Pabepxe k 1900 roay.

OTO NpM30LWWINO 3a40Nro Ao nosiBNeHns paboTt AByX nereHaapHbIX CKynbnTopoB-kamHepe3oB Kpemnesa (1888 - ymep okono 1937) u
Hepbbiwea (ymep B 1914). BbicTpopacTywmin cnpoc Ha 3Tn nonynspHble OUrypku, a Takke CpaBHEHWe Mopenen, npoaaBaeMbiX
dabepxe n apyrumm netepbyprckumMm KamHepesamn, He OCTaBNAKT COMHEHUA B CyLLECTBOBaHMM TECHOIO B3aUMOAEWCTBUS MeXay
CaHkT-leTepbyprom n LeHTpamu KaMHepesHoro muckyccrtea: Maap-ObepwitaiHom, ExkatepuHbyprom, NeTteprogom n MNapuxem, 4Tto,
TeM He MeHee, TpebyeT Hay4yHOro NoaTBEPXKOEHUS.



Ulla Tillander-Godenhielm, Independent Researcher
(Finland)

Ynna Tunnangep-lryaennenm (PnHNaHams)

The Legacy of the Finnish Workmasters of Fabergé

Hacneove douHckux mactepoB, paboTtaBwux B hupme Dabeprke

St. Petersburg from the 1840s through 1917, the photograph shown
depicts the master himself in his workshop. In 1904 after having left
Fabergé that same year, Aarne opened a retail shop and workshop in
Vyborg, Finland. The Aarne shop became the foremost jeweler in
Vyborg. After he died in 1934, the shop was inherited by his son Eino
Aarne, who continued his father’s business until Vyborg was ceded to
the Soviet Union during the Second World War.

B pamkax o63opa McKyccTBa 30510TbIX U CepebpsHbIX Aen MacTepoB U
COCTOSHUSI PO3HUYHOM toBennpHoun Toproenu CaHkT-MNMeTtepbypra ¢ 1840
Ao koHua 1917 roga, npuBedeHHas Bbille doTorpadmsa msobpaxaer
BukTopa AapHe Ha ¢poHe ero mactepckon. B 1904 rogy, nocrne yxoga
n3 cpupmbl Pabepxe, Buktop AapHe oTkpbin B Beibopre (PmHNsHAnS)

Viktor Aarne (standing) Workshop in Vyborg, Finland, after 1904
(Courtesy Ulla Tillander-Godenhielm)

MacTtepckas Buktopa AapHe (ctouT) B Beibopre,
duunaHaus, nocne 1904 roga
(dboTo nrobesHo npegocTasneHo Ynnon Tunnangep-lyaennenm)

IOBESNIMPHBIA Mara3mMH M MacTepcKylo, KoTopble nocrne ero cmept B 1934 rogy yHacnegoBan CbiH - OMHO AapHe. OnHO AapHe
npogosmkan 6usHec otua oo nepeaayvn Boibopra Cosetckomy Coro3y Bo BpeMsi BTopon MUMpOBOW BOWHBI.



Marina Lopato, State Hermitage Museum (Russia)
MapwHa JlonaTo (Poccus)
Reviving of Fabergé in Russia

Bo3poxneHne ®abepxe B Poccuum

Presenter reviewed the history of Fabergé beginning with the 1902 von Dervis
Palace exhibition, the revival of the interest in Fabergé during perestroika with the
1989 Elagin Palace exhibition in St. Petersburg to the present.

Fabergé in the State Hermitage Museum, St. Petersburg
(Photograph by Riana Benko)

B noknage npeacrtaeneHa uctopust dmpmbl Pabepxke, HauMHaa ¢ NepPBON BbICTABKN
ero n3genun 1902 roga B ocobHsake ¢oH [depBusa B Cankrt-lNeTepbypre. Ocoboe
BHMMaHWE yOeneHo BO3POXAEHUO MMEHW M u3ydeHuto Hacnegus dabepxe B Napenus ®abepxe B F0CyaapCTBEHHOM dpMuUTaxe,
Poccun nocne epecTponku, OT OpraHusaumMn MOCBSILLEHHOW €My BbICTaBKM B CankT-TleTepbypr (doTo ntobesHo npeaocTasneHo
EnarvHom Asopue (1989) 10 HACTOSILLETO BPEMEHMU. Puakon Barko)

Mikhail Ovchinnikov, Fabergé Museum, St. Petersburg, Russia

Muxaun OBunHHUKOB (CaHkT-lNeTepbypr, Poccus)

Fabergé and Contemporary Art. Art for Man's Sake a Century Ago and Today

dPabepxe n COBPEMEHHOE NUCKYCCTBO. MICKYyCcCmBo 80 UMSI HE/I08EK CErOAHA U CTO NET Ha3ag

The report was a comparative analysis of the creativity and professional credo of Carl Fabergé and the contemporary American artist,
Jeff Koons (1955- ). The author concludes that in so many different eras and trends in art one finds stable similarities, and their
representatives often share similar principles in their professional activities.

B nOoknage npoBedeH CpaBHUTENbHbIM aHanu3 TBOpYecTBa M npodeccuoHanbHoro kpeao Kapna ®abepxe m coOBpeMEHHOro
amepuKkaHckoro xygoxHuka [xedpda KyHca. ABTOp genaeT BbiBOL O TOM, YTO B CTOSb pa3HbIX 3Moxax MU HanpasfieHUsX B UCKYCCTBE
OOHapyXMBAOTCSA YCTOMYMBBIE CXOACTBA, a WX MpPeACTaBUTENW Hepenko MPUAEPXKMBAKTCHA CXOAHbIX MNPUHUMNOB B CBOEN
npodeccnoHanbHoON AeaTenbHOCTH.



Valentin Skurlov (Russia), Tatiana Fabergé, and Dmitry Krivoshey
(Russia) - Independent Researchers

BaneHtnH Ckypnos (Poccus), TatesiHa ®abepxxe, OAmuTtpuin Kpusowwen (Poccns)

New Archival Documents on Fabergé’s Imperial Easter Eggs and Hardstone Figures

HoBble apxuBHble OOKYMEHTbI, OTHOCALUMECS K MMNEPATOPCKUM NacxasibHbIM anuamM n

KamHepe3HbIM durypkam dunpmbl Pabepxe

A chart displayed on an easel in the exhibition area of the St. Petersburg Fabergé Museum
shows the cost of the Imperial eggs for the two Empresses, Maria Feodrovna (MF) and
Alexandra Feodorovna (AF). It shows eggs simply got more expensive each year, and it is
not surprising the Mosaic Egg is the most expensive replacing the Winter Egg based on
new information.

Cost of Fabergé Imperial Eggs for Empress Maria

(Note: The editors have been advised by Tatiana Muntian, Moscow Kremlin Curator, she Feodorovna
) . , ) ., ) ) (Photograph by Riana Benko)

published her research findings cited above in the Russian journal, Antikvariat, December

2013, 74-79) Summary of the most expensive eggs:
1. 1914 - Mosaic Egg (AF) 28,300 rubles
2. 1914 - Catherine the Great Egg (MF)

Tabnuua, npeactaBneHHasi B BoicTaBodHOM 3ane Mysea ®abepxe B CaHkr-lNeTtepbypre, 26,800 rubles

AaeT npeacTaBneHne 0 CTOMMOCTU MacxanbHbIX WL, NOAApeHHbIX ABYM UMMepaTpuuam: 3. 1913 - Winter Egg (MF) 24,600 rubles

Mapun ®depoposHe (M®P) u AnekcaHgpe PepopoBHe (AD). HepaBHO OBHapyKeHHble
o 6 CrtonmocTb nMnepaTopcknx nacxanbHbIX AUl,
AaHHbIE MOKa3bIBalOT MOCTOSIHHBLIA POCT CTOMMOCTU WL, YTO OBBACHAET TOT (hakT, YTo M3rOTOBNEHHLIX Ans MMNnepaTpuLsl Mapim
«Mo3aunyHoe» a1Lo oKasanocb caMbiM JOPOrNM, NPEB30MASA MO LeHe «3MMHee». ®ef0pOBHbI
(cboTo nrobe3Ho npegocTaBneHo PruaHon beHko).
(MpvmeyaHue: ABTOPbI KOHCYNbTMPOBaNWUCL MO AaHHOMY BOMpocy C TaTbsHOW MYHTSH,  Kpatkuii peectp croumocT Habomnee [OPOrMx
XpaHutenem konnekuun Mysees MockoBckoro Kpemnsi, obHapyxmBLlen HOBble CBEAEHUS nacxarnbHbiX AuL:
- 1. 1914 - <Mo3aun4Hoe» (A®P) 28,300 pybnen
0 ctoumocTu nsgenumn d®abepxe. Tabnuua, NnpuBegeHHas Bbilwe, 3aMMCTBOBaHa U3 CTaTby

- 2. 1914 -«ExatepuHa Benukas» (M®)
T. MyHTSIH B pOCCUINCKOM XypHane «AHTUkBapuaT» (aekabpb 2013, c. 74-79). 26,800 py6nen

3. 1913 - «3umHee» (M®) 24,600 pybnen



Paul Schaffer, A La Vieille Russie, New York (USA)
Mon Wadep, Hoto-Nopk (CLUA)
A La Vieille Russie: Kiev-Paris-New York. Highlights of Imperial, Royal, and Princely Provenance

A La Vieille Russie: Knes-Mapwx-Hbto-Mopk. LleaeBpbl KonnekumMmn ¢ NpoBEHAHCOM U3

MMMNEPATOPCKMX, KOPONEBCKUX N BENMUKOKHAXKECKUX COBpaHnn

Featured items of personal Imperial association in this presentation - a snuffbox presented by
Empress Alexandra Feodorovna to her accoucheur, Professor Ott, on the birth of her first child,
Olga, on November 3, 1895, and inscribed with the facsimile handwriting of Nicholas, as well as the
triptych presented on the same occasion to the Tsar and Tsarina by the Nobility of St. Petersburg. A
cigarette case presented by Barbara Kelch to the last Shuvalov to live in the Shuvalov Palace, Grand
Duke Pavel Petrovich.

B noknage takke paccMoTpeHbl apyrne nsgenua dabepxe, cBs3aHHble C UMNEPATOPCKON CEMbEN -
Tabakepka, nogapeHHas MmnepaTtpuuen Anekcangpon ®enoposHom akywepy npodeccopy OTTy no
cny4yar poxgeHusi ee nepsoro pebeHka, Onbrn, 3 HOs6pa 1895 roga, ¢ pakCMMUITBLHON HAAMUCHIO
pykon Hukonas Il. TpunTux, npenogHeceHHbI No aToMy Xe cnydyato Llapto n Lapuue ot CaHkt-
MeTtepbyprckoro [iBopsiHcTBa. PyTnap anga curapet, nogapeHHbin bapbapon Kenbx nocnegHemy m3
npoxuBaBwmnx B LlyBanoBckom fBopue npeactaButento poga LyeBanoBbix - Benvkomy kHA30
MaBny lNeTpoBunyy.

Fabergé Byzantine-style gold,
enameled, and jeweled panagia
inspired by an XI"™ century medallion,
now in the Metropolitan Museum of Art,
New York. Sold in 1916 to Mrs. J.A.
Mango, whose father had been the
Ottoman Ambassador to St. Petersburg
until 1914
(Photo Credit: A La Vieille Russie)

Manarna B BusaHTunckom ctune ms
30510Ta, 3Manu N aparoLeHHbIX
KamMHeMW, BbINOSIHEHHAs (OMPMON

dabepxe nog BNINAHMEM MefarnboHa
XI Beka, Haxopaswasacsa B Mysee
MeTpononuteH, Heto-Mopk, CLUA.
MpogaHa rocnoxe k. A. MaHnro, oTey,
KOoTopbIn 66111 nocnom OTTOMaHCKOWN
Wmnepuun B CaHkT-MNeTepbypre oo
1914 ropa
(dpoTO Nto6GE3HO NpeaocTaBneHo
dwmpmon A La Vieille Russie, Hbto-
Wopk, CLLA)




Galina Korneva and Tatiana Cheboksarova, Independent Scholars (Russia)

"anuHa KopHeBa n TaTtbsiHa Yebokcapoa (Poccus)
Acquisitions of Fabergé Objects by Grand Duke Vladimir and Grand Duchesss Maria Pavlovna

MNprobpeTeHunsa nagenun Pabepke Ben. kHasem Bnagumupom AnekcaHgposuyem un Ben.

kHarnHen Mapuen NaBnoBHON

Long-time scholars of the Grand Duke and Duchess shared details on objects purchased or
received as presents after the Grand Duchess Maria Pavlovna (1854-1920) and her spouse
began acquiring Fabergé objects and more as early as 1888 to the Russian Revolution. The
authors’ research about her life is being published in two separate English editions in Russia and
the United States.

MHoro neTt wuccnegoBaTenu 3aHUManucb uUctopmen cembn Benukoro kHA3s Bnagumupa
AnekcangpoBuda n Benukon kHarmHn Mapun MNasnoBHbl (1854-1920). B aoknage oHn yaenunm
OCHOBHOE BHMMaHMe MOKynkam cynpyramun nagenun d®abepxe n nogapkam npounsBeaeHUn 3Toro
MacTtepa, caeniaHHbIM UMW POACTBEHHMKaM M3 npaeawmx [lomos EBponbl M NogHECEHHBIMU UM B
TeYeHMe XN3HN.

Grand Duchess
Warce
Pavlovna

Galina Korneva
Tatiana Cheboksarova

| R

Book in English published by Liki Rossii,

St. Petersburg, in October 2014, and re-

issued with additional illustrations

by Eurohistory in the United States
(Courtesy the Authors)

KHura Ha aHrnmmnckom si3blke, n3gaHHasi
Jlnkamu Poccu, CaHkt-leTepbypr, B
oktabpe 2014 roga, n nepensgaHHas ¢
OONONHUTENBbHBIMU UNTTHOCTPaLMSAMMI
nsgatensctBom Eurohistory, CLUA (cdpoTo
nob6e3Ho NpeJocTaBneHo aBTopamu).



Marilyn Pfeifer Swezey, Independent Researcher (USA)
MapunuH Mdpandep Ceusm (CLUA)
Fabergé and the Ekaterinburg Lapidary Works. The Church of the Saviour on the Blood

dabepke n nsgenvsa EkatepnHbyprckon rpaHunbHon dabpukn. Xpam Cnaca-Ha-Kposu

Fabergé participated in the decoration of the memorial church built on the site of the
assassination of Alexander Il in 1881 in St. Petersburg. Letters in the Sverdlovsk Regional
Archives between Fabergé and the Ekaterinburg Stone-cutting Factory from 1904 document
the Fabergé commission of silver lampadas for the stone iconostasis of the church. Opened
in 1907, the church was closed in 1930 following the revolution. After many years of
restoration, it has been reopened. But the whereabouts of the Fabergé lampadas is unknown.

dabepxe npuHUMan yvyactme B OhOPMIIEHUN UHTEPBLEPOB ITOrO0 Xpama, BO3BEAEHHOrO Ha
mMecTe nokyweHuss Ha AnekcaHgpa Il B 1881 rogy B CaHkT-lleTepbypre. [ucbma mexay
dabepxe wun EkaTepuHbyprckon rpaHunbHon ¢abpukon 1904 ropa, Haxogsdwmecs B
CeepanoBckom 065acTHOM apxmBe, CBMAETENbCTBYOT O HanuyMW 3akasa, CAenaHHoro
durpme Pabepxe Ha N3roToBreHNE cepebpsiHbIX NaMmnag Afsi KAMEHHOro MKoHocTaca Xpama.
Otkpbitein B 1907 rogy, Xpam 6bin 3akpblT B 1930 rogy, 4to Obino cnencrevem
pesontounn.  lNocne MHOroNeTHUX pecTaBpauUMOHHbLIX paboT Xpam Obin BHOBb OTKPbIT,
OAHAKO B HEM OTCYTCTBYHT cepebpsiHble namnagbl Pabepxe, MeCTOHaxXOXAEHNE KOTOPbIX
HEN3BECTHO.

?"nﬁ 5“ i ”.\ Ui

The Church of the Saviour on the Blood
(Wiki)

Xpam Cnaca-Ha-Kposu
(Wiki)



Carol Aiken, Art Conservator (USA)
Kapon OuikeH (CLLUA)
Caring for Fabergé

3abota o0 Pabepxke

Aging and other problems eventually cause changes in the appearance and the physical
condition of Fabergé objects. Undesirable changes can be reversed by treatments that rely
on using carefully chosen materials and methods. Following a brief introduction to the basic
construction of Fabergé objects, the past treatments of several Imperial Easter Eggs were
illustrated and described. Those treatments included the cleaning of discolored metal MNoBpexnaeHus Ha fepese Nocrne Y1CTKM
surfaces, the removal of dirty residues that collect over and around decorative mounts, the MeTannueckumih cpeacTeami

. . .. . . (dpoTO Nt0BGE3HO NPeoCcTaBneHo aBTOPOM)
removal of hazy deposits from covers protecting the miniature paintings mounted in the
eggshells, and the improvement of damaged enamel surfaces. Judicious cleanings and
occasional repairs keep Fabergé objects in the best possible condition, for the delight of all
who see them.

Wood Damage Caused by Metal Cleaning
(Photograph Courtesy the Author)

CTtapeHue n pasnuyHble NOBPEXAeHMUs C TEYEHMEM BPEMEHU U3MEHUNU Bua U pusmyeckoe coctosiHme usgenun dabepxe. ITn
HexenaTenbHble NOCNeacTBMA MOryT ObITb YCTPaHEHbI MPU MCMOMb30BaHUN TLLATENbHO NO4YMaHHOro Bbibopa MmaTtepmanos 1 MeTo40B
pectaBpauun. B pgoknage, nocne KpaTKOW XapakKTEPUCTUKM KOHCTPYKUMW HEKOTOPbIX nacxanbHbix auy Pabepxke, onvcaHa wu
NPOVNNIOCTPMPOBaHa UX pecTaBpaumsa. MeTogbl pecTtaBpauuu BKHOYANM OYUCTKY BbICLBEBLUMX MeTannmMyeckmx MOBEPXHOCTEN,
yaaneHue 3arpAa3HeHun, CKOMMBLLUMXCA BOKPYT BbIMYKIbIX AEKOPATMBHbBIX YKPALUEHUA UKW Ha HUX, yOoaneHue Haneta C MUHUaTHOPHbIX
n306pakeHNn, pPacnosIOKEHHbIX Ha MNOBEPXHOCTM AUL, a TakKkKe YKpPenneHue noBpPeXAEHHbIX 3aManeBblX MOBEPXHOCTEN.
KBanudurumoBaHHasa o4ncTka 1 yctpaHeHne NoBpexaeHnn No3BONSAT COXpaHATb n3genua ®abepxxe B BO3MOXHO NyylleM COCTOSHWUN,
BbI3blBasi BOCXULLEHME Y TEX, KTO UX BUANT.



Kieran McCarthy, Wartski, London (United Kingdom)

Kupen MakKaptu (o6beanHeHHoe KoponeBcTBO)
“There is someone here to see you”, the Arrival of a Lost Imperial Egg

«KT0-TO npuwlen noroeoputb ¢ Bamn», aBneHne yrpadyeHHOro MMnepaTopckoro

nacxanbHoro anua

First-hand reporting by the author, who still sparkles with excitement, when he tells the
details involved in finding the 1887 Third Imperial Fabergé Egg missing since 1934.

CoolOuieHne ¢ nogpobHOCTAMM «U3 MEPBbLIX PYK» O HaXOAKe aBTOpPOM TpeTbero
MMMNEepPaToOpPCKOro nacxanbHOro swnua, narotosneHHoro ®abepxe B 1887 rogy. 3Omoumn
aBTOpa Nerko NoHATb - cyabba aToro arua bbina HemseecTHa ¢ 1934 roga.

A Lasst Dperial Faster Egg by Falaerge

1887 Third Imperial Egg by Fabergé
(Courtesy Wartski, London)

1887 TpeTbe Vimnepatopckoe anuo dabepxe
(dpoTo nMobesHo npegoctaeneHo dpupmon Wartski,
JloHaoH, BenvkobputaHus)




Alexander von Solodkoff, Independent Researcher (Germany)
Anekcangp doH Conogkos (F'epmaHus)
The Fabergé Collection of Grand Duchess Anastasia Mikhailovna

N3penna ®abeprke B Konnekumn Bennkon kHAarmHm AHactacum MuxannosHsbl

Grand Duchess Anastasia Mikhailovna (1860-1922), niece of Tsar Alexander Il, was married to
Grand Duke Frederic Francis Il of Mecklenburg-Schwerin, the brother of Grand Duchess Vladimir.
The recent discovery of a photograph taken in 1915 of more than 70 objects by Fabergé displayed
on a table allowed the author discuss the way Fabergé was collected 100 years ago. The collection
reflects the personal taste of the owner, and possibly some of the objects were gifts. Many of them
owned by the Grand Duchess were traced in exhibition and auction catalogues published during the
last 60 years, i.e., the 2003 Munich Fabergé exhibition catalog, a 1952 auction catalog of Dr.
Rudolph, Hamburg, Germany, and a 2003 Christie’s New York sale.

Benukaa kHArvHa AHactacus MwuxavnosHa (1860-1922), nnemsHHuua Anekcangpa |l, 6bina
3amyxem 3a Benukum repuorom @Ppugpmxom ®paduem |l MekneHbypr-LLUBepuHckum, Gpatom
cynpyrn Benukoro kHa3s Bnagumupa. HegaBHO Obina obHapyxeHa doTtorpadus, caenaHHas B
1915 rogy, Ha kKoTopon BuAHblI 6onee 70 usgenun Pabepxke, pasnoXeHHbIX Ha cTone. JTa
doTorpacms gaeTt aBTopy Matepuan And M3y4yeHus TOro, Kak co3aBanvCb YacTHble KOSNeKumm
nagenun dabepxe 100 net Hasag. Konnekuusi oTpakaeT BKYCbl Briagenuubl, XOTS HEKOTOopble
npegmeTbl Mornu ObiITb M nogapkamu. MHorne wmsgenusa, npuvHagnexswune Benukon KHsrvue,
nonagann B BbICTaBOYHbIE U ayKUWMOHHbIE KaTamnoru, onybnukoBaHHble 3a nocnegHve 60 ner.
Hanpumep, Katanor MioHxeHckon BbicTaBkm Pabepxke 2003 roga, AyKUMOHHBIA KaTanor gokTopa
Pynonbta B Fambypre 1952 roga, u Katanor npoaax Ha aykumoHe Kpuctu B Hbto-Mopke B 2003
roqy.

Fabergé Collection of Grand Duchess
Anastasia Mikhailovna, 1915
Photograph Detalil
(Courtesy, Solodkoff Archive,
Hemmelmark, Germany)

Konnekuusa nagenunin dabepxe,
npuHagnexawux Benmkon KHArMHe
AHactacun MuxannoBHe, getanum Ha
doTorpacum, caenaHHon B 1915 rogy
(cboTo nrobGe3HO NpeaocTaBneHo 13
Apxuna ConopgkoBbiX, XaMMernbMapk,
"epmaHus)



Tim Adams (USA), Christel McCanless (USA), and Annemiek Wintraecken (Netherlands),
Independent Researchers

Tum Agamc (CLUA), Kpuctenbs MakKannec (CLUA), AHHeMuk BuHTpakeH (HuaepnaHabl)
Windows on Russian Life: Fabergé’s Hardstone Figures

MNpencraBneHns o Xu3Hm Poccum Yyepes npmamy kKamHepesHbix durypok dabepxe

The researchers addressed some of the 50 rare Fabergé hardstone Russian Types made by the Fabergé firm
from 1908-1916. Seldom available on the market the figures are as rare and unique as the Fabergé Easter
Eggs. Historical prototypes possibly used as models for the Fabergé figures uncovered in the research were
introduced.

WccneposaTtenn paccmotpenn 50 peakmx KaMHepesHbIX urypok, cosgaHHbix ®abepxe B 1908-1916 rogax, -
M30BpaXaoLLMX PasNMYHbIE TUMAXM POCCUSIH TOTO BpemMeHU. KamHepesHbie (urypkv MoSBSIOTCA Ha pobiHke | aperge Hardstone

. Figure of a House Boy
O4YeHb penko, 4YTo AgenaeTt UX TakKuMun Xe papuTteTHbIMU U YHUKalbHbIMU, KaK MacxXalbHble Avla 3HaMEHUTOro (Dvornik) by Tradition

toBenupa. B poknage pacckaszaHoO O BbISIBIEHHbIX UCCnegoBaTensaMu paHee HEeus3BeCTHbIX WUCTOPUYECKUX Modeled after the
NpoTOTMNAX, MOCNY>XMBLUMX MOAENSAMWN AN1S 3roToBneHns ourypok mactepammn dabepxe. Houseboy at the Fabergé
Shop

(bon-cadeau.ru)

KamHepesHas durypka
«[1BOPHUK>, NO
TpaguumMm co3gaHHas ¢
peanbHOW Mogenu -
OBOpPHMKa, paboTaBLuero
B MmacTepckon dabepxe
(bon-cadeau.ru)



Karen Kettering, Sotheby’s, New York (USA) and Svetlana Chestnykh,
Independent Researcher (Russia)

KapeH KettepuHr (CLLUA), CeetnaHa YecTHbix (Poccus)

Fabergé in the Jewelry Notebook of Grand Duchess Ksenia Alexandrovna

dabepké B 3anucHon kKHUKKe Benunkon kHarvuHu KceHnmn AnekcaHapoBHbI - O FOBENMUPHbIX

n3gennax

When Grand Duchess Ksenia (1875-1960) left Russia in April 1919, she carried with her
two small jewel albums. The authors discussed how these volumes are albums in the full
sense of the word family emphasizing and enshrining intimate family relations. Each
carefully rendered drawing is accompanied by the briefest — and most heartfelt — of
statements recording: “From Mama,” “From Papa,” or “From Sandro” (her
husband). They also give us much greater insight into the occasions on which they were
given, received, or passed on to the next generation.

Korga Benukasa KuarmHs Kcenna AnekcangposHa (1875-1960) nokuHyna Poccuio B

anpene 1919 ropga, oHa yBe3na c cobon pfgBa anbboma C puUCyHKamMuM CBOUX
aparoueHHocTen.  Mbl MOXeM O4eHb MHOMO paccyXgaTtb O TOM, HAaCKONbKO 3Tu
anbboMbl OTpaXKalT CEMEWNHblE OTHOLUEHUS. Kaxgblh pUCYHOK COMpoBOXOaeTcs

nognuceto "ot [llanma", "ot Mama", "ot CaHgpo". O3OTu 3anucm Takke [alT Ham
npeacTtaBneHne o TOM, YTO MPOUCXOAUNO C NAbMU, NpegMeTamMm U NX OTHOLLEHUSAMN B
JanbHenwem.

\ & ;r-:)‘:{; T s 7 r
- Coe

Inscription (upper right) - Wedding gift from Sandro
while the pinned-in note and the note in pencil
(lower right) states the emerald pendant was given
to her daughter Irina.

(Photograph Courtesy of the Authors)

3anuce (B NnpaBom BepxHeM yrny) -- «CBagebHbin
nogapok ot CaHOpo», a B NPUKPENIIEHHON
6ynaBkon Hagnucu kapaHgawom (BHU3Y crnpasa)
ckasaHo, 4To U3ymMpyaHas noasecka bbina otaaHa
nodepu Vpune
(dpoTO Nt0BGE3HO NpPeoCcTaBneHo aBTOPOM)



Fritz Falk, formerly Schmuckmuseum, Pforzheim

(Germany)
®puy Panbk (FepmaHus)

Fabergé: Influences from Paris Art Nouveau ?

dabepxe: BNMaHMEe NapumKckoro Ap-Hys8o ?

Carl Fabergé exhibited at the 1900 Paris World Exhibition and
served as a member of the international jury. He may have
seen there objects created by the great French jewellery
artists, Lalique and Fouquet, as well as the German designer,  Fabergé Snuffbox in Art Nouveau Style (Virginia Museum of Fine Arts, Richmond)
Wilhelm Lucas von Cranach. Very few Art Nouveau or René Lalique Design (Lalique Archive, Paris)

Jugendstil influences are found in Fabergé‘s work, apart from
some very interesting creations by Fabergé’s Finnish
workmaster Viktor Aarne (1863-1934). Eugéne Fabergé, first
born-son of Carl Fabergé, described Aarne as “our Lalique”.

Tabakepka Pabepxe B cTune Ap-Hyeo, umeroLast CxoacTBo C AU3aNHOM
Jlanuka. Apxus Jlanuka, MNapux. (PoTto nobesHo npegoctaBneHo Myseem
uckyccrtea BupmxkmHum (PnumoHa, witat Bupaxunug, CLUA)

B 1900 rogy Kapn ®abepxe BbiCTaBnsn cBOv u3genua n 6bin YNneHoOM MexayHapoOHOro xopu Ha BcemupHon BbicTaBke B [Mapuxe.
BnonHe BepoATHO, 4TO Tam OH yBuaen paboTbl BblOAKLWMXCA (PPaHLY3CKUX XYOOXHUKOB-toBenupoB Jlannka n Pykd, a Takke
HemeLkoro ansanHepa Bunbrenoma Jlykaca ¢poH KpaHaxa. Ha nckycctBo ®abepxe Ap-Hyeo n KOzeHOcmunb okasanu nvb Maroe
BNUSAHME, HO 3TO BNUSAHME OYEBUOHO B O4YEHb MHTEPECHbIX N3aenusx omHckoro mactepa Buktopa AapHe (1863-1934), paboTtaBweroy
dabepxe. EBreHnn ®abepxe, nepsBbin CbiH Kapna ®abepxe, HasbiBan AapHe - «Haw Jlanuk».



October 3, 2014

HyHHa AneksiH (LleHTp kanuTanu3sauuu Hacneaus, MockBa)
Nuna Alekyan (Center of Capitalization of Heritage, Moscow)

ApxutektypHoe Hacnegmne AradoHa Pabepxe: [lom B JleBallioso

Architectural Heritage of Agathon Fabergé: House in Levashovo

[oknag4vk B cepun cnangos npeacrasusi UICTOpU goma, rge xun AradoH
dabepxe, OT BpPEMEHM ee MNOCTPOMKM OO nepuoda, kKorga cranu
npeanpMHMMaTbCa ycunus no ee pecrtaBpauuu. Te, KTO MHTepecyeTcs
Aetansamu aToro npouecca 6onee nogpobHO, MOryT o6paTUTLCS K CChIIKEe

Presenter in a series of slides presented the history of the Agathon Fabergé’s
house from the time it was built to the current efforts underway to restore it.

For readers interested in more detail, see “Abandoned Magnificence of Carl
Fabergé's Residence” (Source: Russia beyond the Headlines, November 16,
2012, reprinted in Royal Russia News. Ed. Note: The house was built by
Fabergé’s second son, Agathon, as a permanent residence and not a dacha.)

3abpowweHHbIn oM AracdpoHa dabepke B JleBawwoso, 2012

Abandoned Permanent Residence of Agathon Fabergé
(1876-1951)

(Photograph ©Liliya Belaya and Private Collection, 2012)



Cepreu CepreeB (My3en «Jlykonn», MockBa)
Sergey Sergeev (Lukoil Museum, Moscow)

NcTopusa poccuiickon Hedptu B oobekTax Kapna dabepxe

History of the Russian QOil Industry in Fabergé Obijects

JNTykonn, kpynHenwasn B Poccumn HedTsHass KoMnaHusi, UMeeT COBCTBEHHbIN MY3€el, 3aKpbITbIN
ana nyénukn. MysenHble konnekuuu BkntovaroT pabotbl pupmbl Pabepxe, BbIMNOMHEHHbIE NO
3akasy borateniero npomblwneHHnka Poccunckon nmnepumn IMaryansa Hobena. [Joknagumk
NPOAEMOHCTPMPOBAI XXETOHbI, NMakeTkn, bpowmn 1 gpyrme MemopuanbHble BELLN, CBSA3aHHbIE C
HedpTAHbIM Bu3Hecom B Poccum Ha pybexe 19-20 BeKoB.

Lukoil Oil, the biggest private Russian oil company, has its own museum closed to the public.
The museum holdings include Fabergé objects made to order for one of the richest industrialists

MamsaTHasa pamka, npenogHeceHHas

_ : ) nHxeHepy B.I. LLlyxoBy B yecTb 15-netus ero
of the Russian Empire, Emmanuel Nobel. The speaker showed jetons, plagues, brooches and  pagorwi 8 "Crpontenshoi Kopriopaumn AV

other memorabilia connected with the oil business in Russia at the turn of the 20" century. Bari”
(cobcTBeHHOCTL My3ses Jlykoin)

Fabergé Commemorative Frame Presented
to Engineer V.G. Shukhov in Honor of the
15™ Anniversary as the Building Engineer at
AV Bari
(Courtesy Lukoil Oil Museum)



Mapusa [lopoHuHa (FTocyaapcTBeHHbIM My3eu criopta, MockBa)

Maria Doronina (Museum of Sport, Moscow)

HeobblbyHaga cyabba kybka pabotbl MacTepckon Kapna ®abepke

Unusual Destiny of a Cup Produced by the Fabergé Firm

MpencraBneHHasa OoKagynMkom Basa HegaBHO Gbina obGHapykeHa B [ocygapcTBeHHOM My3ee criopTa B Mockse
n aytTeHduumpoBaHa kak pabota mactepckon ®abepxe. Hagnuce ¢ aaton "1928" 6Gbina HaHeceHa nosgHee,
Korga Basa Gbina Bpy4yeHa Kak npu3 Bcecor3Horo auMHero npasaHuka doumskynstypbl B Mockse.

A recently found vase was authenticated as a Fabergé object and unveiled at the State Museum of Sport in  lpu3 BcecotosHoro
Moscow. The later inscription dates to 1928 when the vase was presented as a Union Prize - All Winter Holiday =~ 3"MHero npasaHvika

. . M
of Physical Culture in Moscow. uskynetyphi & Mockee
(CobcTBeHHOCTL My3es

Cnopta, Mocksa)

A Union Prize - All
Winter Holiday of
Physical Culture in
Moscow
(Courtesy Museum of
Sport, Moscow)



IMrogmuna bakarotoBa (LleHTpanbHbIn My3en cBasun, Cl16.)
Ludmila Bakayutova (A.S. Popov Central Museum of Communications, St.
Petersburg)

Nmga Pabepxe Ha cTbike dmnnartennum u rBeMpHOro UCKyccTBa

Fabergé’s Name at the Junction of Philately and the Jeweler’s Art

ArachoH Pabepxe (1876-1951), BTopon cbiH Kapna ®abepxe, n Kapn
LmnAaT, nocTpomBLUMIA MacTepckme u marasud ans ®abepxe Ha bonbLuon
Mopckon ynuue, 24, B CaHkt-letepbypre, 6binn  cTpacTHbIMU
KONneKkumoHepammn Mapok 1 Apyrnx NoYToBbIX 3HaKoB. LlecTb apTedakToB
noaroToBUTENbHOMO MaTepuana K WU3gaHuilo NepBou PYCCKOWM MOYTOBOW
Mapkn un3 konnekuun AracdoHa Pabepxe HegaBHO Obinu gobaBneHbl B
Poccurckyo [ocyaapCTBEHHYIO KOMMEKUUKD 3HAKOB MOYTOBOM ONnathl,
xpaHswytoca B UMC nmenn A.C. lNonosa. AsTop cobupaet cBeaeHus u
AOKYMEHTbI MO LWKaTynkam 4515 NOYTOBbIX MapoK Ans nyoénvkauuin.

LWkaTynka ans mapok, ok. 1903-1908
(cpoTo 13 konnekuun MakdeppeHoB)

Stamp Box, ca. 1903-1908
(Courtesy McFerrin Collection)

Agathon Fabergé (1876-1951), second son of Carl Fabergé, and Karl Schmidt, who built the Fabergé shop #24 Bolshaya Morskaya, St.
Petersburg, were ardent stamp and postal stationery collectors. Six preparatory designs for the first Russian postage stamps from the
Agathon Fabergé collection were recently added to the Russian National Collection of Stamps and Postal Stationery to be preserved at
the Popov Central Museum. The author is gathering details on Fabergé stamp boxes for an e-book.




Pudhat Nadudcdynnmu u Anekceun lNysaHos (FM3 «IMaBnoBck»)
Rifat Gafifullin and Aleksey Guzanov (Pavlovsk State Museum, St. Petersburg)

Konnekuua nsgenun dupmbl Pabepxe MocygapcTBeHHOro My3eg-3anoseaHuka «[1laBrnoBck»

Collection of Fabergé Obijects in Pavlovsk State Museum

ABTOpbI NogenunmMcb AetanamMmm nu3 nx HoBon kHUrn «Mspgenua mnpmbl ®abepxe koHua XIX- Hayana XX Beka 13
cobpaHus locygapcTBeHHOro My3esi-3anoBefHuka «[1aBnoBck», rae BhepBble MOMHOCTbH onybnukoBaHbl 34
paboTbl, NpuHagnexaswme uyneHam KVimnepaTopckon bamMunmm M HblHE XpaHswuMecs B My3ee-3anoBedHUKe

«[laBnoBck». MNpunoxeHna cogepXaTt XpOHOMOrMI0 3aKynok YrieHoB ceMby PoMaHoBbIX Yy npMbl Pabepike. Detail on a Vase,
Viktor Aarne

Authors shared details from their new book - Fabergé ltems of Late XIX - Early XX Century in the Collection of the (Covzg;kssyhgf the

State Museum of Pavlovsk, the first full publication of 34 Faberge items belonging to members of the Imperial  p,\10vsk Museum
family now housed in the Pavlovsk Palace Museum. The book’s appendix contains a chronological list of Collection)
purchases made by members of the Romanov family from the Fabergé firm.

[etanb Bas3bl,
mMacTepckasi Buktopa
ApHe
(CobcTBEHHOCTD
MaBnosckoro [eopua
My3es)

Buktopus YepHeHko (Mysenn mnHepanorumn, Mocksa)

Victoria Chernenko (Museum of Mineralogy, Moscow)

O HekoTopbIX NpeamMeTax n3 cobpaHug MNopHoro otaena NonNUTexHUYECKoOro Myseg

Obijects from the Collection of the Mining Department of the Polytechnical Museum

Hoknag4ymk coobmn, 4to paboTaeT Hapg KaTanorom BbICTaBKW KOMMEKUUN My3es, kKoTopas OygeT nokasaHa CHOBa vepes Tpu roga, v
Oyaet npusHaTtenbHas 3a nobyto NnoMoLlb B aTpubyuumn paboTt 13 konnekuuu.

Presenter is working on an exhibition catalog when the existing collection will be shown again in three years, and in the meantime
appreciates help in further identifying objects.



Igor Glazov (Omsk M.A. Vrubel Museum of Fine Arts,
Russia)

Wropb Masos (Omck, My3en nssawHbix nckyccts um. M.A. Bpybens,
Poccus)

Pabotbl dmpmbl Pabepxe 13 konnekunmm Omckoro Mysega

Fabergé Objects in the Omsk Collection

XanuenoHoBbin  6tocT  uMmnepaTtopa Hwkonaas | (1796-1855),
OTMEYEHHbIN Kak pabota XeHpuka Burctpema, B OpurMHanbHbIv
Kopobke 6bin nonyyeH B 1927 r. M3 JleHMHrpagckoro otaeneHuns
locynapcteeHHoro  MysenHoro  ®onga. AHumManucTmnyeckas
KONNeKumnsa 1 3anucu, Kak 4acTb My3enHOW KOMneKLmMu, B HacTosLee
BpeMS N3y4aroTCs.

A chalcedony bust of Emperor Nicholas | (1796-1855) marked Henrik
Wigstrém in an original Fabergé box was received in 1927 from the
Leningrad branch of the State Museum Fund (LGMF). A collection of
animals and written records are part of the museum’s collection still
under review.

BrocT umnepartopa Hukonas | (1799-1855) Mimetotca knerima ompmbl
dabepxe n mactepa Burctpema.

durypka kosepora. Netepbypr (?), dupma Pabepxe (?)
(Cobpanne Omckoro Myses)

Emperor Nicholas | (1796-1855) Bust with Wigstrém Marks

Capricorn, St. Petersburg (?) Fabergé (?)
(Courtesy of the Omsk Collection)



Nroamuna byapuHa (EkatepuHbypr, My3en ussilyHbIX

uckKyccTB, Poccus)

Ludmila Budrina (Ekaterinburg Museum of Fine Art, Russia)

3abbITble MMeHa UCTOPUK YparnbCKOro kKamHepesHoro aena: Bacunumn

MBaHoBUY JIMnuH

Forgotten Names in the History of Hard Stone Carving in the Urals:

Vasiliy Ivanovich Lipin

Hoknagumk coobwmn o Bacunve JlunuHe (18567), toBenupe u
KamHepe3e wu3 EkatepuHbypra, nOTOMKE AMHACTUM  ypanbCKUX
kKamHepe3oB. OH npuvHMMan y4yactMe B CO340aHMM 3HaMEHUTON
MO3an4yHOM  KapTbl  ®PpaHumu, AUNNOMaTUYEeCKOro nogapka K
BcemupHon BbicTaBke 1900 roga B [lapwxke, rgoe Takxe
3KCnoHupoBanuck nponsseneHns Pabepxe.

Presenter discussed Vassiliy Lipin (1856-7), an Ekaterinburg jeweler
and stonecutter, and descendent from a long line of Ural mountain
lapidarians. He collaborated in the creation of the famous mosaic map
of France, a diplomatic gift to the 1900 World Exhibition in Paris where
Fabergé also exhibited.
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Kapta ®paHuunun, EkatepnHbyprckas Mmnepatopckas KamHepesHas
Mactepckasa n Atenbe Bacunus JlunmHa
( Bnapenwe Lato KomneH)

Map of France, Ekaterinburg Imperial Lapidary Workshop and Atelier of

Vassiliy Lipin

(Courtesy Chateau Compiegne)

Wrtamn Atenbe JinnnHa Ha 1oBeNUPHBLIX An3anHax
( BnageHne Myses Victopumn CBepaioBCKOro permoHa)

Stamp of Lipin Atelier from a Jewel Design
(Courtesy Museum of History of Region Sverdlovsk)




NanuHa KapraHoBa ([Bopeu koHrpeccos, CI16.)
Galina Karganova (Palace of Congresses, St. Petersburg)
Mpownseeaenusa U.-B. Kenbens n K. Pabepxe na "knaga HapbIwknHbIX"

Obijects of J.V. Keibel and K. Fabergé in Naryshkin Treasures

B poknage npuBoauTCA KpaTKas XapakTepucTuka knaga gamurnbHoOro
cepebpa, obHapyxeHHoro B 2012 rogy B C-lletepbypre B ObiBlIEM
ocobHsike B.J1.HapbliwknMHa, n paccmaTpmBaloTcs BXOAsLIME B €ro COCTaB
aBa npegmeta pabotbl MactepoB Gupmbl Kapna ®abepxe u yanHo-
KoberHbIn cepBu3 m3rotoBneHHbIn dupmon W.-B. Kenbena - yuutens
l'ycTtaBa ®abepxe.

The report provided a brief description of the V.L. Naryshkina family silver
treasure discovered in St. Petersburg in 2012. The author also discussed a
tea and coffee service made by J.V. Keibel (teacher of Gustav Fabergé), and
two objects by Carl Fabergé.

CepBus Kenbens ns «knaga HapbILWKUHBIX>»

Narishkin Treasures, Service by Keibel

ConoHka 1 Yapka dupmbl Qabepxe
(cobcTBEHHOCTL aBTOPA)

Salt Cellar and Charka by Fabergé
(Courtesy of the Author)



EneHa Nonosa (My3eun NopHoro

yHuBepcurteta, Cl10)

Elena Popova (Museum of Mining University, St.
Petersburg)

N3penua Pabepxe B cobpaHmm [opHOro myses

Fabergé Obijects in the Collection of the Mining Museum

B noknage npeacrtaeneHa pabotbl pupmbl Pabepxe n3
nonygparoueHHblX 1M gparoueHHbIX  KaMHen 13
Konnekumm FopHoro myases.

Jlazyput n CoBa

The report included a description of the Fabergé objects (Konnekuus Toproro VeTuTyTa, CaHkT- lNetepbypr)
in semi-precious and precious stones in the collection of

. Lazurite and Owl
the Mining Museum.

(Courtesy Mining Museum, St. Petersburg)

NanuHa Mabpuanb (CaHkT-IMeTepbyprckmun
FocynapcTBeHHbIM YHUBEPCUTET KYNbTYpbl U

MCcKyccTB, Poccus)
Galina Gabriel (St. Petersburg State University of Culture and
Arts, Russia)

CoxpaHss Tpaguumm: COBpeEMEHHOE KaMHEPE3HOE NCKYCCTBO

Cepren LnmaHckui, TymaHHOCTb Tenbua, JbiMyaTbin KBapL, OpunnmvaHThl,
CaHkT-lNeTepbypra cepebpo, 2009

Following the Traditions: Contemporary Gemstone Carving Art in

Sergey Shimansky, Taurus Nebula, Smoky Quartz, Diamonds, Silver, 2009
St. Petersburg

"paHaTt n BuwHa
(Konnekuwms KOenupHoro goma Anna Nova, CaHkT-INeTepbypr)

Pomegranate and Cherry
(All Objects Collection of Anna Nova Jewelry House, St. Petersburg)



MoTtnBaunen pnna p[Joknaga asTtopa SABWOCH MNOYTM MOMHOE OTCYTCTBME B E€BPOMENCKOM WCKYCCTBO3HAHUM MHGOpMaumMmM o
COBpPEMEHHOM KaMHepe3HOM uckyccTBe CaHkT-lNeTepbypra, B TO BpeMsi Kak UMEHHO neTepbyprckum mactepam Mbl BO MHOrOM 06513aHbI
CoXpaHeHu1to n passutuno B Poccnm nyywinx tpaguumi pmpmbel dabepike.

1970-e: noaABNATCA NepBble KaMmHepesHble koMmnosuumm Bacunua KoHoBaneHko, MacTepa-caMoy4dkn, BrepBble B coBeTckon Poccuu,
obpaTtuBwemycsa Kk obpasam nnactuku dabepxe, a ero ycnex Bbi3Ban TOrga HOBYH BOJSIHY MHTEpeca OTEYECTBEHHbIX MACTEPOB K

paboTe C UBETHLIM KAMHEM.

1980-e: Ha Gase neHuHrpagckoro obbegmHeHnss «Pycckne camouBETbl» HAYMHAETCS BbINYCK MUHMATIOPHOW KaMHEepe3HO-0BENMPHON
nnacTukM B CTUNUCTUKe pabot dabepxke.

1996: nosiBnsieTca KoHKypc «HOBenupHbii Onumn», opraHM3oBaHHbIN ObbeauHeHnem «Mup KamHs», rge HauynHaloT BbICTaBMATHCA
netepbyprckne KamHepesbl.

CerogHa mactepa kamHepesHon nnactukn CadkT-lNeTepOypra, onvpasice Ha Tpaguuumn anoxm dabepxe, NOHUMAIOT, YTO Mbl XUBEM B
APpYromMm Mupe, B ApYrov peanbHOCTU N NyTb NOAPaXKaHUs UCKYCCTBY MPOLUNIOr0 He MOXET NPUBECTU K HOBbIM OTKPLITUAM. [103TOMY OHU

MLYT 3T HOBbIE MYTU CO BCENn CTPaCTHOCTbIO U NtoOOBbIO K KAMHIO, KOTOPOMY OHM NOCBATUITN CBOE TBOPYECTBO.

Author addressed the almost total lack of information in European art history about contemporary St. Petersburg gemstone carvers,
who have kept alive the best traditions of the Fabergé firm, and are centered in the St. Petersburg School of Gemstone Carving.

1970s: Vasily Konovalenko, a self-taught master in Soviet Russia, began carving objects reminiscent of Fabergé, and thus, followed by
a new wave of interest among the Russian colored stone artists.

1980s: Russkiye Samotsvety, the largest Leningrad firm, began carving miniature gemstone objects in the style of Fabergé.
1996: World of Stone Association showcased the works of St. Petersburg carvers at the annual Jewellery Olympus competition.

Today, the masters of gemstone carving realize our world is different with new realities, so imitating the art of the past may not lead to
the new discoveries - they are trying to find new paths with all the passionate love of stones to which they have devoted their lives.



EkatepuHa XmMenbHuukas (lfloc. dpmutax, CaHKT-
MeTepOypr)
Ekaterina Khmelnitskaya (State Hermitage, St. Petersburg)

HensBeCTHble CTpaHWLbl B UICTOPUM COTPYAHMYECTBA CKYIbNTOPOB

mnepaTtopckoro dbapdoposoro 3asoaa ¢ dhupmon dadbepxe

Unknown Pages in History of Collaboration between the Imperial

Porcelain Factory and the House of Fabergé Asryct Tumyc, ®urypku Mmnepatopckoro ®apdoposoro 3asoaa -
Mepgenb, CBuHbS, Jles, OBua, Hocopor.

Ckynbntopbl Asryct K. Tumyc (1865-1943) n 6apoH KoHcTaHTUH Payw  August K. Thymus, Imperial Porcelain Factory Figures - Bear, Pig,
doH TpaybeHbGepr (1871-1935) pabotanu no 3aka3am MimnepaTopckoro Lion, Sheep, and Rhinoceros, 1901-1911
thaphopoBOro 3aBofa ¥ CneLmanuaMpoBanmchb Ha UCMOMHEHUN Uryp 1 B (Courtesy State Hermitage Museum)
aHMManucTu4eckom xaHpe. OgHoBpeMeHHO oba CKynbnTopa BbIMOSTHANN

3akasbl gns ®abepxxe n aBTop npegnonaraet,yto eCTb MHOro obuiero B churypax, BbINOMHEHHbLIX ANSA 3aBoga u dupmbl Pabepxe.
N3BeCTHO, 4TO TUMyC BbINONHUN AM3anH n3genun Kk 15 -netno npaesnexHns Koponsa Kpuctuana |IX [JaTtckoro, MCNOMHEHHbIX Ha hrpme
dabepxe. Tumyc Takke OblT M3BECTEH XAHPOM KOMMYECKOM aHUManucTUKW, B KOTOPOM MNPOCIEXMBAETCHA ONpeaeneHHoe
CTUNUCTUYECKOE CXOACTBO C aHMManucTnyeckummn padotamm pupmbel dabepxe.

The sculptors August K. Thymus (1865-1943) and Konstantin Rausch Traubenberg (1871-1935), created designs used by the Imperial
Porcelain Factory to make figural sculptures and animals. Both sculptors did contract work for Fabergé, and the author suggested there
is a strong similarity between the porcelain pieces to those made by Fabergé. It is known, Thymus designed objects for the 15"
anniversary of the reign of King Christian IX of Denmark and they were executed by the House of Fabergé. He was known for his
whimsical animal caricatures reminiscent of similar animal figures from the Fabergé firm.



Fabergé Landmarks in St. Petersburg:
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Fabergé Shops, #11, #16, #24 Bolshaya Morskaya
(Photographs by Christel McCanless)

Fabergé Shop, #24 Bolshaya Morskaya Bronze Plague of Carl Fabergé and the Imperial ~ Bust of Carl Fabergé on Fabergé Square in
(Courtesy Steve Kirsch) Family in the Shop Entrance Front of Russkiye Samotsvety Firm, 1996
(Photograph by Christel McCanless) (Wiki)
MarasunH ®abepxe, yn. bonbwas Mopckas,
aom 24 BpoH3oBasa memopuansHas gocka Kapny Broct Kapna ®abepxe Ha nnowiagm
(dboTo ntobe3Ho npegoctasun Ctue Knpuu) dabepxe 1 VMimnepaTopckorn ceMbe y BXOAa B dabepxe
mMarasuH nepea 3gaHMeM KomnaHum «Pycckue
(choTo ntobesHo npegoctaBuna Kpucrenb camouBeThl», 1996 rog

MakkaHnec) (Wiki)



